The Schubert Club and Traces Center for History and Culture
Present

Degenerate Music

Concerts of Forbidden Music from the Nazi Era

Thursday, November 16, 2006 at 7:30 P.M. • Gallery 205, Landmark Center


Burning and Never Going Cold: The Music of Hanns Eisler*
The Third Reich

Ballad of Marie Sanders

The German Miserere

Exile

Coming to California

To the Little Radio

Morning

Piano Sonata, No. 1 
I.  Allegro

II.  Intermezzo/Andante con moto

III.  Finale/Allegro

Dark Times: War and Totalitarianism

Do Not Cry, Marie

Panzerschlacht (Tank Battle)

Spruch 1939 (Saying)

Solitude and Commitment

Burning and Never Going Cold

On Kleinorides Lost at Sea

Two Songs of Pascal

And Finally

On Suicide

Beauty in Violent Times

In the Flower Garden

Heidelberg

Rimbaud-Gedicht (Lines from A Season in Hell)

Buckow Cantata

End of Life

The Indignity of Aging

To Hope

Convalescence

The Price of War
Song of a German Mother


* English translations by Eric Bentley

NEW!  Comments about what you’ve heard this evening? Join The Schubert Club’s online discussion.

Go to www.schubert.org and click “Schubert Club Forum.”
Biographies


HANNS EISLER (1889, Leipzig - 1962) is arguably one of the greatest composers of the twentieth century.  The German composer is almost totally forgotten in the United States, a consequence of his left-wing political views and affiliations and of his philosophy that music has a distinct social function.  Eisler was schooled by Arnold Schönberg and became a long-term collaborator with Bertolt Brecht.  His versatility resulted in chamber music, stage and film music, choral works, lieder and “worker’s” songs.  Leaving Europe ahead of the Nazi march, Eisler lived and worked in the United States from 1938 – 1948, writing much of his best music in this country.  He became an early target of what became the Hollywood “witch hunt,” appearing before the House Subcommittee for Un-American Activities in September 1947.  Eisler was forced to leave the United States for life.

From 1949 to his death in 1962, Eisler was a leading musical figure in East Germany.  His worker’s songs from the late 1920s made a sort of comeback in West Germany during the student revolution of 1968, though unofficially Eisler was persona non gratis in West Germany.  In 1994 the Hanns Eisler Gesellschaft was founded in Germany to promote the music of Hanns Eisler and to ensure that more of his music is published and made available.  The most important music conservatory in Berlin still carries his name, the Hochschule für Musik Hanns Eisler.

First writing in the dodecaphonic style of the Second Viennese School, Eisler early on abandoned 12-tone orthodoxy, composing music serviceable for workers’ choruses and, above all, the stage theater.  The stage and “worker’s” music is rhythmically strong, and the text is always meant to be clearly heard and understood.  Later during his exile period in particular, Eisler returned to 12-tone procedures, using them when it suited him.  Although his style is difficult to categorize, Eisler’s stamp is unmistakable, whether it is found in his music for the stage, serious song, film music, or instrumental works large and small.                                           – Craig Johnson
Integrating his skills as a singer, actor, and dancer, DAVID JORDAN HARRIS has performed in every region of the United States as well as in Spain, Poland, France, and Canada. He is Artistic Director of Voices of Sepharad and has appeared as a guest artist with the Minnesota Opera, Zorongo Flamenco, Corning Dances and Company, Rose Ensemble, Guthrie Theater, St. Paul Chamber Orchestra, Ensemble Espanol, Liz Lerman Dance Exchange, Illusion Theater, North Star Opera, and In the Heart of the Beast Puppet and Mask Theater. David collaborated with Eric Bentley in 1997 to create “To Those Who Come After: The Voice of Bertolt Brecht” and has co-authored three plays. His recent production “Peace in the House,” featuring more than a dozen artists from Jewish, Christian, and Muslim backgrounds, played to sold-out houses at the Southern Theater in Minneapolis and has toured in the Upper Midwest. David is currently composing a film score for David Feinberg’s documentary “Voice to Vision” and is curating the music for Illusion Theater’s production “Festival of Lights.”

Pianist, conductor, and double bassist CRAIG RANDAL JOHNSON is a strong advocate for recently composed music and contemporary culture.   Recent conducting appearances at Finn Grand Fest in Marquette, Michigan, the Finnfest Symphony Concert (Minneapolis), Superior Festival Orchestra and Marquette Symphony have featured three world premieres and several infrequently played contemporary works.   Craig Randal Johnson was Finlandia Foundation "Performer of the Year" in 1999, performing Finnish piano programs across the United States.   He first became interested in Hanns Eisler when he directed music for the Brecht/Eisler play "Schweyk im zweiten Weltkrieg" (Schweyk in World War II) at the Osnabrück City Theater in 1983.   Since the early 1990s he has programmed Eisler piano works on solo recitals, including appearances at the 1998 Hanns Eisler Centennial Celebration concert in New York, in Los Angeles, Hannover, Helsinki and St. Paul, and on several college campuses including the University of Iowa, Illinois Wesleyan University, the Hartt School of Music, and Minnesota Southwest State University.  

ERIC BENTLEY is a renowned critic, playwright, singer, editor and translator.  Originally from Lancashire, England, he became an American citizen in 1948 and currently lives in New York City.  In addition to teaching at Columbia University, which he joined in 1953, Bentley was in the 1950s a theatre critic for The New Republic, known for his blunt style of theatre criticism.  Bentley met Bertolt Brecht at UCLA as a young man and is considered one of the pre-eminent experts on Brecht, whose work he has translated.  He edited the Grove Press issue of Brecht's work, and was also acquainted with Hanns Eisler.  The author of many critical books and plays, Bentley was inducted into the American Theatre Hall of Fame in 1998; he is also a member of the New York Theater Hall of Fame, in recognition of his years of performances in cabarets.

___________________________________________________________________________________________________________________________________________________       

This concert features an 8-foot Bechstein concert grand piano, built in Berlin in 1878.  The marvelous concert pianist Margaret Baxtresser, who lived and worked in Minneapolis for several years, gave the instrument to the Schubert Club Museum upon her passing last year.  The piano has been played by Anton Rubinstein, Gustav Mahler, Johannes Brahms, Gina Bachauer, Rudolph Firkusny and Lorin Maazel, just to name a few.  This instrument and many others are available to view and play (for careful keyboardists only) in The Schubert Club Museums (lower level and second floor), open Monday-Friday 11:00-3:00, Sundays 1:00-5:00.  Admission is free.
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David Jordan Harris, baritone


Craig Randal Johnson, piano
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